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T
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1B
E

— ~ i - R EHOT R L SR

TESRE RS T 5E T - B EEE R ERE2ENEY  IFIRE
FER(EERT ) (1989) =& NARREE (EEHT ) HEREFHZE
SRR R E - B A R (5 B — A RUE B B Tk o BEFE ((deep
focus ) ~ 4 ( long take ) - TE#4% ( stationary camera ) ~ ZHHE =AY E{HEK
R B AR - AR R AR 1980 FREZEHTE LI mERT
5 o BIFAISEZE A E & & ( average shot duration ) B AK#K
7o B SRR R 1B ( analytic editing ) [T #HA5 BU SR BB 1 IE » fR2E
B — O o BB E B B R ( David Bordwell ) ATEEHY © E 52 |
( cinematic staging ) HYEf » ICEEBAES EFE ( mise-en-scent ) DAK = [
NS E ~ BB ERERGT L - (F D EFRAFERUEREORERE
SR L ~ FEALREEAR: - REEHEEREREIT - HRENTTELS AN
PR (REARRES | T B R B AL F R B E -

FEEEREZEFECINE TBEETS > ks 7T —#HEZE R EREE
B o AR EEEE AR/ NBARY (DA | & ) (1991) - R
HAY (%) (1994) ~ ZEHZN(EEBEERK ) (1994)  RIFER ( BEEZ
) (1999 ) #fRirF A EEHR - 2R EEIEDFHETIF R - BHER
ERGEERY R o (227 90 FARAFHILIEL » EEE RS KRB R
77 BEEHAEEZER %A ( Hirokazu Kore-eda ) 1Y ( %J.25% ) ( Maboroshi no
Hikari ) ( 1996 ) -~ & & Lee Kwangmo HY { F 4F .2 3% ) ( Spring in My
Hometown ) ( 1998 ) ~ HHEE&EMAY ( 352 ) (2001 ) F(ESL - TOECT DLESE
B R H Ry DIz 58 ) ( pan-East Asia minimalism ) o (3 3) 5E G
TEEEM PR ERYZ2IEDEEEF AR > (4 ([HESZEE S aE A E A

1. David Bordwell, Figures Traced in Light: On Cinematic Staging (Berkeley: University of California
Press, 2005), p.13, pp. 16-22.

2. James Udden, “This Time He Moves: The Deeper Significance of Hou Hsiao-hsien's Radical Break
in Good Men, Good Women,” in Darrell William Davis and Ru-Shou Robert Chen eds., Cinema
Taiwan: Politics, Popularity and State of the Arts (New York: Routledge, 2007), pp. 193-194.

3. David Bordwell, Figures Traced in Light: On Cinematic Staging, pp. 231-234.

4. SHEEFBEAEMFE IR MM ERN —EES - BRATNZHEFES  FEEZERR 1990
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F R EE T ATE RGN —EZ2EE L > BEMERERE FE
4T HERUE AR EAREBEEEEN " 28 =5 , -

BAE CAREWT ) 200 EEAE 1987 stLHBR A REM o T (HE
A 5 & 1989 A (ARTESTT ) DAL= /NS R FRBh 30 2 A8 ARVARTERE » =
HAIPL( FERE ) it R she Nikhs » &k - ZEDL 1992 F/I1E L
(ST ) FR=MAMER - MARK=MHER - EARAFEKERZ
B . (HTE R I B R E ( distinction ) By SCAL 4 E 53 ( field of cultural
production ) H » EEA(E AR ES R PEEZMATZAEBR o (25 AHE R E
XEFSHIEE - B> €85 TEIRMH TEEEES) - H3%8%0H ( establishing
shot ) BLY] A ( cut-ins ) » EIERES ( close-up ) BLH7THEEL ( zoom in ) % F
7 HRBEAEEE (slow motion ) FIEIH - FEZHE(NELES NMERA
BIl5E B EEAY (B RS - B8 E B I ARG e ¥ B A B ( melodrama ) [)5E
B EREEZFENLET » TENERUTFERLE -

AMTeRELHESKE " EE=0 , - FE LR T EEEEM T H
HIBHR « iP5 EAE i A ORI AU/ N AR fY AR B T 5L - Alleh & DL —
w2l R ERE > MERDEREENPR > FEAETEZR
R - FE L DEFImBODERI EEECNERRE » E AW
( Emilie Yueh-yu Yeh ) B 2% ( Darrell William Davis ) f§H FE /Y ( fHE
A ) EEFE EZF ( BipthyaiE ) (1980 ) ( The Gods Must Be Crazy dir. Jamie
Uys ) HIREE - £ 2 S E BRI G B AN Z PR TR FEEZ — -
(2 6) OB AT ( FAEKRE ) DA EERE R ERER > (%% ) %8

FREESHERIERNE TR  CREATEHIRGLIR A RANE R - HR Rk
P& B ( BEER ) - oA aEN =\ RMGRE " BE 7RG - g
TERNESRS - REEZE (RIEHFZR - —EEA2EEYEE2BENES ) - I
ABIB B - (FEBETERDLY « BEEPEL - FEEUEER ) (24t SEREZEH
fiiiL > 2001 ) » B 83 - EERE AR SIHEEZFE B RMAXEZEGFRENRE > BR
RV HERBEREIEZE S MO AL T E > Men s £ R EAAERE 1990
FEARFR BRI BRIEE: S - David Bordwell, Figures Traced in Light: On Cinematic Staging,
pp. 231-232.

5. Pierre Bourdieu, The Field of Cultural Production (New York: Columbia University Press, 1993),
p- 30.

6. Emilie Yueh-yu Yeh and Darrell William Davis, Taiwan Film Directors: A Treasure Island (New
York: Columbia University Press, 2005), pp. 79-80.
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AN TE TR AR I s ZIA B L o (T RN E I ( E A ) AT DURESE
IR AN R IE AR E - B8 T IR R R ARG RS -EE L -
(e HEF FARE(HEAN) - TENEZE =8 A DIEFREPB SRS
KAEE A Z BT B AL B A -

IRIZ LR - EWIRBZ T EERRANRZIN - AL WER
EAEEE ) REANERIEMS - S LEEREEE /DR ER » Bt g T
o ERE T EHELE L o T RIEA I RR R R R E B R B RGE 5
G 9 ERRAYEMAAEZER NGRS - B0 - Al =L 2F > =
SCERETE PR AL - B DA BT 5 a3 FCAC ] AR AN BURATRERS - (R 10) fe ik T
RGNy MFFRPEZAREMEE EROREE IR IRBZAIERE - e
BAGE e 4 E ORI Ak W BN~ =B EEK T IE T DAE Ry SO JE A £ - [F]
H o @EENEE =MENC-PEHR2E B  SEFRME R (R EHR
) R E E S ERE K20 Fam o ETRME ] LER H SRS 250
BRI E 2 T B KRR - B EHCREERHEEZEI LR
EATEREZERE - mEY - ZEAEEE T ST BLEEh gk LR
EEmR " BEFEEERMGE R , - —HIF (HBEAN) LR EFECEH
WA BLAEZEEYTSEEE EE - (51D BRI GR - FE EERE T
Wrot TEZE = E— 5w ERHFFALARAE T B mEY 0 T
REAM AR ERPHERETFE S L & DURFET aw B ARAS O - Hed SR B
BN ERAGETT EH R - At - ASGER - TEHIGF N —NEZE L
AV EE (auteur )  (EAEHZE —AIEFHHIRRE A (storyteller ) - HEH&
AR RS E R - NMEEZEHED DR WS T RN
SRR AN ETE - HEAAEERS TREZENZE =5 -

ARE A ( tragicomedy ) 1EV5 7 EXEIRY R E S - FEE R BB TE Y 5
IR el (R e & E - AAES M R B R RS R A B AT - (F12) EtaH

7. BROEEL . (EAE  EEMER % ) (2L T AHIRREL - 2006 ) - H 208 -

8. Mlftht - ( GEERTRIFHEMEE ) (2] BRI MR - 1991) - H 88-89

9. EfEE » (WBIHBB EHEM—FBEBEAFE/NREGE ) (2L - Bkt - 1986) - H
148-150 -

10. EfEEL - (EFISHE LA ) - | 149 -

11 R - ( GEETTHFERER ) - 589 -

12. M. H. Abrams, 4 Glossary of Literary Terms (Fort Worth: Harcourt Brace College Publishers,
1993), p. 215.
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AP R HARRI B F B IR AT LR 0y - REIE SRR S ARRIEH - BEEA
ZEBINY) - (1) —EEE PRI LA Ui RE R DARE R 7S 5 2R SRR 5 B A B
GEIOTERL - RMNEAEER FEVESE - Kb " 38, B0ilidERE
G A E RS M2 BT R ( Victor Hugo ) (ZREB S ) ( Les
miserables ) B¢ ( AEW ) 1 T A HHE M - BB RERPENAYIE
Ao BEAR =Bl il A AT AL DU RS (RS (BRI AP A R I S 1 Y 1
LR AERARB I IR A R T o RS R —H (ESILE ) &
NP FH LA E RS D) B DBE TR - BE B A TR ET 2N
B’ B WREIEES - DUEORZ -~ B - EEREAKE  RRE—EH
BIEA UG - T2 =i AERAHM O A S EHY - EE R %
NG » (E5E 8 5 T BT AT AT LAE Bl o5 5 10 = B B Rt — D R R LR R
=l RE A ( R ) sEE T ERINER - e tE SR ERDITR
PARARSREY S EBIEET - " /et sk T sk BT AR ENER
BOE R B S0 T o TR R Y R 1R R Y — TR AR 5 B DU B R AR
AR R  ( BERE ) EE—ELTFZ LR HEREREERESR
FE/N AP R AR B A 7] L+ (B FREE — T/ NIEOR 35 T R S e O AR R o o e
THE MEHETEGRBVEERE RERE(HESOLR ) - % J
o MENSESFEETRAEZRMERA T FEEMA , ( comic
relief ) - B B BT A2 ik 58 % o (R Y R B AS - N LB HUA T HARERE
W EE AEEZAAE TR - KA E S HER

=~ (FEEA) - ERHGE
B —BAtA - AR ALl H 2 M8 (omniscient narrator )

AUF s T RE T 2 A PR e TR R 0 i 50 28 DA R A M R g Y 2BV TR 82 - A H 3R I
R MAFASEZ A E AR E R MR 5 T R H E R A AR RE

13. Christopher Fry, “Comedy,” in Robert W. Corrigan ed., Comedy: Meaning and Form (New York:
Harper & Row Publishers, 1981, 2nd ed.), p.18 ; 45678 » ( B LHE ) ( 2R : KEHK
it » 1991) » H 276-296 -

14. Robert W. Corrigan, “Tragicomedy,” in Robert W. Corrigan ed., Comedy: Meaning and Form, pp.
224-226 ; J. L. Styan, The Dark Comedy: The Development of Modern Comic Tragedy (London:
Cambridge University Press, 1968, 2nd ed.), p. 52.
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BT RE AR A PRBAE M MTRIIRES £ - 7 EPE R E 5 M s st 5 By H
RESE  MEBECHEFRZESE  MEEAEE - WE/NRPE T I AMEE
% 4 (intrusive author ) - RrSEFHREE NRHEMNMHETEN L AME—ZF - DL
B R & Sh B B BAGR - &5 T DAEIE (action ) 58 AW 1E#& BE B BAHR
HIRAE - ARIMBEEERZ > EEA " RIS 5 (storytelling ) FYC1Y) ( tone ) -
RIEZ2ARBH/NAYIIE  BRTEE - W RENEY - BEEEREA
BIERENHES  RERER (prop ) 5 MEMAYSIHIUR T RE A
EEWNAC . ERPEESGRREANEH - WENEREFEMZE —RE T
A BRI R - MEARAE ~ — KRB/ NZ T BRI A e o B 17 3% e Y
KA AEH ARIRE N ERGCKAEREER - R TEEES - KK - MRS
H¥ HAANHRFENEH () 5 MEREERRBER (HE ) E
T R R o MRS E R AT B R o fEERRIIERE T - RSN
IR EAR R - AR M MR ILR AR — AL -

HRERHEmAGR  HMASEAEIEEEZEN (FE)
( Poetics ) ; HEMHBEZH T im AFRE G EE - EEMEMELD " Bl
(ugliness ) Jh B2 BRI ZHAIERTTE L — « RBHk—FENZE » B2 —EEk
( defect ) BZEENA ( deformity ) - FTDUE F 88 BT FEEN ¥ - tha] DR/ 8
ERVERECN S o (15) T RS | BORE SRR MEBNIEREF—E
REE - M AR RERRE EIRE - BIRBE O GE - BEPSE - fEL0H
o MASEUFHERE A > SHENEERMMEREREESEZE o MR
TEENERE - MEETHERE TS8R EA-SNHYE - @EREC T
SrIEFE S AR T B R R R o TN LKA > AT T I —
ZHINET ) o NamaPREE S IEHEN TIE - BREAKEE - HEETK
%N o HEREMAGTE A G > & AT DUE B AR O 0 07 178 P 3 Y P g8 Al
( pleasure principle ) - TREEEIRE R H ( reality principle ) FY{Tk o (FE16) Hi[A]
BEBRFAWE AT & > fEE R P b R ir B e S » RERFIMNFERERE B2
s E e - R ER R EREMENEERET - BRED TG E SRR
& BEIAANERER BT KEER ) » HEESLERA VT -

15, ERE R - h—FRE - (FFREE) (Zit: TEERF - 1994) - H 625 BRIFL
— %% H 63-64 -
16. Terry Eagleton, Literary Theory: An Introduction (Oxford: Blackwell, 1983), pp. 151-161.
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fEnd RAYFR L - BREDEE A EEHE ((imitation ) ; ARBIEREHENE ARINL -
HEIEEE T E  NE AL - R R T B HEGEREW - BEWHL
FER TS B E A - e A aARS NG EGERIE T - ERTH
BERL - Romi (8 527 DA PREEIR - fEMMI 2 BE » BEAREMMIRNEHXE
Bfe S —EAERE - MHENT - ERRERAN G < NEED#HZE
FHEAIE/ AR BRDRGER R - BRI EIZEENSERmE S
AT — T - W LA i A E it 0 AER DGR e - pranr
EHAREZRE R ERGEK - EEREAHEXEE HARAEREOK - Bt
B R NI RAFRAFR - ERAIFETRABEENN (EE) - EPIUESR
RANRIBERT —EH  RiMFFAE— LR R P RE T EIMIERE - ®R2KH
REZEHCOHR T W AHEGERARAE - (R i - (18 QIRGEA
AR A R P R A (EDIE RO Al = PHIRIE SRS -
U5 ] 2 B A W 2 FE R v MBS B3 - HORRTS 5L 22 m] DUBR 8 JH R AU HR
F - (EFE) PREER  ERNERANERE > BEE5HEZNEFITD
o HIREE SRR A AES - BREAPCEREREGIS - (F19 5B EHK
FLEREE A —F » MERRIREEZULET - HATNEE T —ik - H&
BEHRESEEANEFESE—FE . " ERTESZ A BE
TR BB ARRIL 5 o (R 20) SR 2 B A W Y e B - MERDETEER T
MG A5 » HAESR TSP JLATERSR PSR EFRIRE -

S @872 - A PR A AR 3 A R S R DAL H AR Y P HERE K
& T IIREYEE - SFARITESE T o ARAM BRI R TR KA AT R - BoiG
HY SRR L A] DU R B P S8 O B2 R BL P B AR B FE o T — {18 5 B 4R 6 ) 35 ey
B — (BN IR S AR AR B/ NEE 5 g g Il (3 1 A bR - AR =2 AT
"ERERENESR K ( HARHBF ) | o BRI ZEER - EEA N
TR/ NME SRR P 3 B A EASSE T - WERE TR 88 SR RYERE - A

17. BB B8 - ph—FFE - (F8REE) - H62 -

18. RERAIZE - MERHAMR - (RIS NGE ) (2L« i HikEt - 2000 ) - H 191-198 -

19. RERIZE - ME ISR - (AR ER/NGRE ) - H 199-207 -

20. ERE LM - Bh—EEE - (FFEEE) - H 108 - Bl ABEE MM - fEIIER S
OB S AP B — = RGBS SR - R IREE LB ERHRE - BRI ER
B - BIEFERLFrER R OL - BEF Rl DU R RRIR] « R & AREIR B T Ay 7R B S it -
ORI REE Z BT ER A FREEFE - Al thEE AT ERERAEE O 5 LARE -
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o AT AR E AR T o AISRZBRAER - B P 8 b — 5 3 10 A B ot T A 5 1
HISRRERF - 12 T — R ALS LR EoEn 5 SR - (EERR TS B
HA% - 12l - (AR AP A] DLE B G ( liberty theory ) RERE @ &
AE BRI B8 Th R R ERR A M - HLRR IR A Y RIS T 58 - BAIE B
ARG 7R 35 & TR o AR TE G AT &F - P) 28 S FE A B 37 JI Ry T R 2 B A Y
R BT ERRF Y B RIR R S _E A Ry e B R e [ (L R S = (78 21) 2R ] 28
HIAZIEAER - IR B3 A - BRE W] DGR R Y 7 (B th o] DUS 21 5
B - MRAJREAR - R P AL - (HARAY S TR BR AR IERR 5 FEIf 0T
o PR GE AT DABCR BN - (HEbIFFPRISE F 5 TR - DUEEREE K -
B BB AT AN AR T S R BRI A F R R T =R R
FeRHUE 258 » WERARBIRIME R ZIEE - BN FATAR » |IRFTEL - &
AT FEAEMAE - AP B R MR G R L Y 8 AL R R A R S
A58 = 18 = RSB R MORE - R A/NEIZ - wLa [F e 560 SRR
PEPREL RS 8 — - TR AR E RIS - BLANER B PR - AR B IR SE it
EICH ZICH I I - SRR T —EE SN2 R EZ IS - (522

AT AR R B TR AL E A B M R g 8% » EEHTE
F-EBERERZHEES  AAERE  FITETTETRIVERAKE KRR
fFEIEAE A A AU - (223 FRBITE AR B B DUME S S PR (@ » B
REGHEE ) - REBEEWMELESFRRANNDT - WERZH -~ FEEEE
REETH H—éﬂ%éﬁtf\%ﬁ?ﬁ% P LB EICAR o (240 TR R E A L
SRR ~ [FE e ar i E T B KN 2 o HE S AP R A I o 5 U R
A - NBERAY - M ETAGEREEFRET - A MM A

21, RV (SCELEEZ ) > H 312-313 -

22. M. Conrad Hyers, The Spirituality of Comedy: Comic Heroism in a Tragic World (New
Brunswick: Transaction Publishers, 1996), pp. 40-41.

23. Susanne K. Lang % 4= e AUAEAE ( vital continuity ) /o2 EEIMRERAAE » DL THRES2Z 1

—Ef7E o Susannne K. Langer, Feeling and Form: A Theory of Art (New York: Charles Scribner’s
Sons, 1953), p. 335.

24, KX BHLEEEIFEREGN % - PRI 0YR B8 N\ BB ST SEAEPT - hEE
By o T oeeeeee PREE BT amE  WF R N FAE W i EE AR I%iﬁ ﬁﬁ%fﬁéﬁﬁ/ﬁzﬂﬂ%éﬁﬁ
| A NEFENESR ) - REHE . (E8HEasE ) (246« Rl - 1992) -
—ERBERNEECE A NEREA . BEAE N ELRRMESE E&f%%’%ﬁ%%?&%ﬂu
ERHIE - BNEEIEE - SACEH SR EIREIER - RgEHE  (REIHEDE
mEE RS G > o (CEEUNEREGR ) (2L SESCERHARE - 1976 ) H 43-74 -
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i,/ BB AGE A S AE S TR P I ANMS B - (225 AR (FEEA ) T
KA » 3 — X N BRER Y S iR BR R T RN AT - DURISAE B FH R D 15 5
A VEEY T e - P 2 B A W pl D Sl S 1 o (EAEN THRERHHE] - HAA
B ZAPA R E T AR FI AR ¢ R T R - R
B EA - DR i R bl 32 O B St S A B - R RAEE TR (FHE ) SEE R
RHAEEZEICT - AU EE 60 R S o0 1 A b R 55 BE R R R RS G
R DORBGEEE - Bd ZoKArseeE - wi bl s B 1 E X R Ay IkAE - (2415
A b B SE i A 15 BT

fEERAEIET - WA EAERNT RS AHEE  HAl w2 2k - KE
fA A BLOE RO B B SE B —— R AR E B R E L R - B ST
FEpEE Y AR - (HEE LR ERIVIRATTE (7 26) 5 Ry bl o e E KE
NG BRIERS - R FER R EIZ D - R H B 0D ARBIEEE - & T IHEHRLAE
FEPNE - WABERAGEEAEETES s M (tE ) fmS T -
A R EEE BRI - SREERILTR AT —RZIH - WlEY L ER
S B EELE#E B ( incongruity ) BYSICR » FEBGRT » i bl 2B H1 3 M IR AT BERE
RS - S R AR — BRALE M A A B - 38 B R
®ATRR - SR BEEIZIFESR - 2B EEEE RS - RN EEEEEE
BEFESE » IEAT B SO 2B P 1 ARSI BT B - B DUAE A (R Rl - TR R
FERIAE ZIET  EAVR AR /W o8 SRR T A, o DLERYE % AE Al
& (B HEE ) BENE (/s ) M ARG - &2 M EEEAF
sol - TP ECE BRI E IR -

E R - MR REER G RE IR AE 5 AR (H A F] 58
Y EARE LGk R BEEE o LIRS o DUR R AT KE G - DIGE A 22 2 J
B o BERIFEGCER AT - EARTREARIE - ERE T EEEA - B
W S kI B o DAFE R E R T2 PGZEmM TR - A2 RRECH
4 AGMEEERMERSEERCR - BEE P 2B AR RE - SLEE
B oo FEMHET— B - HRESE TP RARE - WA EAERBITIHAES - [
KA EENEHE - WE KU RIEE - ERFER T2 — S A - ms

Ik

\

25. Edward L. Galligan, The Comic Vision in Literature (Athens: The University of Georgia Press,
1984), p. 33.

26. T. G. A. Nelson, Comedy: An Introduction to Comedy in Literature, Drama, and Cinema (Oxford:
Oxford University Press, 1990), p. 89.
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MG B 2T (BFE ) 5 RARM OB ADEEREST - DI E
"I By RN AR EE RN G BT E - RRKEHAE R PRI R
SR s (HIE BT EM AR T R — R ARYE A (rebirth ) o DU 0 15 B K
R ERSEEH AT R 7 — (B A - MHAZESE) - HASI%E  ARlmAHE - AR AL
ENERIME - HEREHEMNESRER IR B RN ~ 5
FARNEEEE— S EH - BRI -

A2 P R il PR 8 — R UL R AR 2 SR SE R R P S B
FEVE TN o (2D E/NERBIHERRE0EE TR  BHBERRE S &R
fE T =RiaHME ML T ) KEER - RBERZHHE » hEFRRKKR
B UKFEIMT L L R A7 - A0 7€ ( Northrop Frye ) Fraft - SAUH S RIBR S E AR
A BB T IERE - DU A I B v iR M RN AT e 2K BR - [AIIE
FHEIE R ENGRE R MBS RS SCEEEEN - KW AAIERIEERE X
J& - (28 REE - (BMEAN) FEERNEEIREN - BBHEREFERERZEX
B MIZREEARE - BE SR H AN 31 3258 B 1l 246 1 g A 2R
E E R LR R RE R R AT HARE - BH LEERE W HITHEE - 1
R T BhmAS S o o — T E R  Bor MU AR R
BCFRIRALR - M EERE AR Sk o (29 S —(E 7K B RORREE AT
LR E DRI Y & ——R KR - AR ER S s AR - /L
ARG HBFGPERAR - BRI S2RRE 2 NEE A BREE
o T tasml o ( deux ex machina ) BOMERR » J B A g Ry 56 Gt A TR i A AT RE
LAHERERFE2IESR ( poetic justice ) HUFERE 70 - HAMB AL " RAEHFA |

27. EHBERRHIEHZENEY (BEA ) BHaifE RS B EsE ———(F
85 ) (1946 ) BEI LHHZHR R - BFEEES > EALERE T #GBETSES -
REEHP R EERBEEG HARE - A AR — BT 2 —Bd e bR e
% o R H AR B HH AR ITAE - R EARANEEHL 5 PR KESR R £
AL EEEE —HA AN —HETT JSHE HE AR N S AT 2 1R g Y 2 B B B
(‘arbitrary ) - fHEME - TEH (FFEA ) HEEHEAN T HAANWELENESE - HEEAL
MERAE Z B RET - S A R WGa G RER IR B AE T — e WA R - th—
REEHE)S (‘happy ending ) TERILT (FHEAN ) TRINRFEIFOZEEMN - B AlEE - =
e (BENREE (T) ) (Zdb: INKEIZHEERAH > 2006 ) » B 623-628 -

28. Northrop Frye, Anatomy of Criticism: Four Essays (Princeton: Princeton University Press, 1957),
pp. 163-164.

29. TORBEAHRL , —FEE AR - CORBEMER] - HAEREZ TE2ERRERE ) (2L
PFEHIRAEIRAE - 2003) -
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WZEGERE o R Rtk DURE LT B BOIR 1Y S B 8 1 R o - AH & e b
HEFTRE R BB R R E S B I B R BYES ( myth of spring ) - HIPFAYIR
TR E B SRR o (3300 2K - FEEE AL IRRERE A B - HR i AR
( resolution ) & FIiJE—25 K% - AR & " RIERZFE 5 ( pseudo-
comedy ) : FIUZBRMAIZSERT—K - MR FE DL e Bl 5 # 2 58 &
AIMRER o & i R E] 5 A 8 = R — (s g n] DA » BP0 7 — (8 A& 1 A
1 KEENE RN EAATE S (wishful thinking ) - # TR /LR E— (4
Feim T ERET GRYHES - Bl TR ANEEEE YRR e B
SEENGAE - FEEEHTEZ 28 SLCIEE BRI E M -
F53 0 A A ] DUOR ARk e 2 B A W 9 D0 26 R A2 5 R R VAT E SR,

=~ (FERE) FAE o SRR

EHRERE LR 1989 £ R4 B ERFIIEY ( ARE0T ) TP RGR ZIRT S L -
R il S A A GBS A AR R S B - mRE T 2 N 2 B2 B RAVARTE
A& DVER] » SRRt T RSB N A E - B DIARE] - SRR R A &
B - ( HEXRE ) (E WS MRS RS - £ 1948 F£HEE
B REER  REICHCREIEER T " HERE 28 - FIRR eI
HF IR ANIEE - AN T HBRAEE T - RS A EMGEE T 5 5
B I DAl e 2 F EEIRAEERAES T - AIHIESE T ANHEES S
M2 EBET - SR RE NI —HE - B R FREE S AR XMW
HENEE  BEEMOEALY  HHEREIMAZESR  rERALER
bl by HZE T /R —F I - 55— - FIME B R e - 7558
R R RS R - R HFE T BN AR TR - 25Etk -
FIWGH R S BB SR A AR S () - R EE B IRE S ERHE A T -
1R 20 IR oy B [ Rl /N 1B S B - PIFIMER AR MR Z RTESE - T ERE] 1 bl it
—HRUWCHHETKEHG B  HR KSRGS - MIMEEEIIER LT
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30. Northrop Frye, Anatomy of Criticism, p. 183.
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ZHIBEFBAITEET » ARSORF R I shE AN B B () B s 8 B - T2 R R
(FEXE ) P EE Al EaRa  DIRRTEZ B EREEIN T EEE
EAINESTA
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AN R R R R M LS A AR R BRYITEL - i B E B R AR
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Dyer RSB MR E LEEGEEEENGRE T A 1SR EHER - RBESH
REZIRREAB\ R[5 HL - kS 3 B TS b8 B - (32 ] 2 - B4

31 BB - BEEHNE - ( Z2EFEPARE LSO ) (210 HRHR - 1993) - 5
85-93 5 (a5 » (M » EXHEARLE —WAREERESGEEY ) - THEKE - 285
iR (CHERZ - W C—URMAR ) B CEBEMT ) ) (2L« B - 1991 ) -
H 203-205 5 BOGEL - ( EFFE] : ENIER T ) (2L 2 17 AHRRE - 2006 ) - B 207-
231 -

32. Richard Dyer, “Male Sexuality in the Media,” in Andy Metcalf and Martin Humphries eds., The
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FELAR B B S @R EE - REFEBEER ( superior theory ) HYE2E 152
Ry - NS5 NHUEERESZE R - R 2 T EH CRYER - (7 33) 55 g
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ZIREN R —ER g ~ B X8 MEeET1  BRAERNEE —MmARER
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fATERS - R - B/NHEEZESFIHRGEE Sx T PIFAIRGE 8 F -
B PR 7] R SE 5 - PIFTEEER AT M B (205 - s 05 0 25 A s ik Z A B i A
FOAOMRT B — Ak » B T PRI A (1 ) SERE © 1B REFF BT/ NEAE H
ER=HAZRIRTREANT AL HEit— 2B GErFe T EFEEA
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Sexuality of Men (London: Pluto Press, 1985), p.30.
33. A. Roy Eckardt, Sitting in the Earth and Laughing: A Handbook of Humor (New Brunswick:
Transaction Publishers, 1992), p. 63.
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B FARERUBCENATAR  FE L UBA SRR RREN AR



BB R ERIEE - SR TEEE =l 389

BRI S [ AT ER -

HR - M@ AR ZILEHE CERER—aNEE » — HEERFIFR
FIaRfE S AR LM Fd ; 55— 05 - ey " 3E | R TN RS T R
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5 e 35 AL AT & R BIEE R E M AERDEER - RAFIF B B R CHR KRR K
Ry B - (EDAREERERER - DB F i KE » P EERIRE
s R THETRIBIR - T BBUBE 1 EARCREEIRER T PR ) AUEERD o A —
oA BB R DA AR S A S — AN NBCRIERY RIS B 5 - 40
FFMER TR ERE D  thEFEER(FERE ) 789" FRAY |
( comedian ) - FLEHEEN SRR - DIEBEHERERERHEE - BBt A it
HHFIEW ( self-referential ) FYEIR——BE 5 b BELERK - %I B B 4 A B
HFFABORERET - DS BN FRAIE H R AR Z R -

BT L ENER - AR mE 2L 2 BT e 85 - 0[E
IAGEElZ T - AR ES  MAREHERMERE CNERE S - HFH
ZHEREAA - IRBEFEAR (Henri Bergson ) HYRRIEL » KA H HYAE ar A B
b AR E R RERZ 2 15 198 it Bh 0 2 e 1 18] 1 288 (L IRp Al 23R HH S 5 AR SR G -
(FE 34) PR R (BAL Ry Ao am - WP IERTSCAT A AT B IR S B R Z AR &L« H M 1R
g5 KR8 BEaSEREM o —BAG - MAYRE ( REIEAT ) LR AE (5
HMTEE RN S5 ) 4 RMMEGHNESEE - AMEREEET - P~
g I N MR EE2INABESH  REREEATDIRESCEE# K —
(L e B HRSCIERAIE (R - fE TRy R M - KRNI A — KA
R 5 RSV BRLR 32 310 3 G R B 3E B A0 [ A R B — s i e o - thiRE
A LR EfRE M TAEA IR E stk - (535 PR R R AMERSH T

34. Henri Bergson, “Laughter” in Wylie Sypher ed., Comedy(Baltimore: The Johns Hopkins University
Press, 1956), pp. 66-67.

35, IS ES 0T AT ( film apparatus ) FFHEE ( HHEKRE ) + B CHIRIS A
PEELE - HATE — SR FEIREE - FIAIFRRE T T BURRIRE £HRE 5 0 BRIERE
KHWERE | - # T BEEHRE R - LERKEEL - BEFFSRIIES L % &M
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ERE o TR MATEY (E Ry st i I i PR B 7 A ((being ) - [AIHL FEASER=E SO 3T
AR a] DR R S SO R R B 2 LR 5 20 ME(L R PIFT R A2 - JERE 1 BA FRET H
TR NBE o B R M FE Tk S 2 2= BB v B KPR R - PIFIE R h BB I
B RB&ZRAE - WREER - —REREFREAKEE - R ( FEX
)b EERAREA T RACH  BRAKE B - B 5ERAT T 5E R
G 3 B A SRS (parody ) - (HAIEGR T EEERHIEZEIZA - HH#
AR AR E S A A Z IR B anE R A AR B Al AR R A ar Y A

% o

g~ (ST 2 TR AR

EREE =R E & (BSHLE) ZEEARHEL RS ZE
JCF BN s TR FEEY) - BEEA B - EE ST REMAME R FH MR E
HYE B R AR+ 5 B 71 A2 il 78 & pIC AR TR B SR O e o i S . P 37y B o] e g
SR T KB REEE - RE R EAGER TEAT - RRESES TG
S EE AR AR - EERR R AL RGOSR - 2 - R ENA
- TR SN J: Ok \Ehine o 1: DF 7 SEQE P AL SRS 6L
FRE - ALRIZ IR SR A H AN - 78 H AR TE KBS H By is Bk 1 -

ASCHFIFTE [ A A R R E - BB, » (Bl - RBF > Bl — R EEREEEY
s > o R E R AR - ( SUbitFrEREREE Y ) (2 - RHEME - 1995) - H 349
352 -

36. Northrop Frye, Anatomy of Criticism, p. 43.
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Bi] e i) 2 th 3 T = SR B SRR RIS R Bl P 2 (E38 JEE (L3P s i B = Iy
HE DB SR 57 » DUR— B S P I ELABE [T S8 8 YR B 4 2 ( H R i e O AR 75
ANEEFITHNEZHRMAE ™ IR  LRFEEZNHRRZTEET ) -

B 17 [ R ) 9 50 5 = A I B8 ol B 1) S 42 <8 BRI B 1T e B 17 e s B2 1E —
o AEHEEN SR TR EEE RS o w0 REESTE A D
e E MR AR 5 = B Z BN E A AR L% B9 B e BE 4R ( metaphoric
relation ) - F 2538 5 5 FR A0 T PR BRI 1% RV HA IR B £7 ( metonymic relation ) -
(3 ERILMBRRIN S - W E & T L ANEERE SR - B EEeR
ZW) s TkERE ~ AN RIS R B B [ T R Bt SR 98— U AE B R el
FItgEEE > (FE#FMEZNE LMEEEEEHHEEE - WEWRERNS - &
TR - BRI s s ERA RIS T - B LS LEBEFAE - WimkE AR H
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%8 “Hills of No Return” FEBRZE 5 U2 — B A SRR BT R A
Z—BTE R E W EHIHERR (A 3 KW Ry PTRE - {H 58 B B0 [ R 2 T K P B
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(capital ) - [k - BEYL e ERE RS ER® > WA EERC > RUOFE " #He  —
ARG 2 EREE (pun ) - MIEWEENVE » WIEYWEREENERE - N
RIVEERE  NmeE e #e o M REAE)E—RBIRE - H
BAICTRE - e A R E Rk

HR - Bz MAEERE e TR RS B TMAEILFTE LS
BbEHE - FBHEELEENE T 2l TER BIEME I B G 2 — A
B REZEZAEEEUMILIIEE " BEAS P A - I(EFERE)
FEL - KB B2 R il op 2 HL i B B T 7 BE E B S A B o T BB s e T
HI2 Ehie i By ~ R bt o i o 2 5 8 1Y S BE TR L 26~ 38 A 12 [
BEE b a0 s — oK i 2 ANLFIR EE R I R1E - B2 %M H A A 5h
HigENFIES - 502 2 B E R RS A28 NPT AR/ NeI B - 15 A

37. Roman Jakobson and Morris Halle, Fundamentals of Language (The Hague: Mouton, 1971, 2nd
ed.), pp. 90-91.
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B OAN—HEmER LALLM - S— e nykaiE - R 7 E %
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AEREH T - ABREEA - MR G EIE - B EEE L E3ZF
T ALEZ G HAN - iR — T EEE T HANEREN » 57
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7 MEERT  BTHEKZBREERES TS - JEREAEHE SR
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NHEALRITS S5 AR R -

FER RSB R R R EOR A - At RY TIE RS TS E T IR
AL - RIMREFE RS AKE 'R T - RERBRESEIA
ME EEFHOESREE o (F3EARARE LS T TRA R - B ek
OHCA A LA 5 BRI RIE T DASSE SR & 7 MR - 16 - T IRE
EAEROW | BERRAEAE - ) Hprire Z@ - g & SO LR
Atan W) EAREREE T EZERNERTE : (12w FE MZEE
Ao TR T N E TR A B S - (8RO ERE Ry S E R T R
it ALAH B E SR - RMEENMALZEC - WAIEE —HiGEE - H
PRAP SR BHCHIXAREHC ( ERZRMATNEEHNNES ) « —@E
I HMEERRROBPEZEA - SR - THERERETVERK - 5B

38. Harold H. Watts, “The Sense of Regain: A Theory of Comedy,” in Robert W. Corrigan ed., Comedy:
Meaning and Form (New York: Harper & Row Publishers, 1981, 2nd ed.), p.117.



BB R ERIEE - SR TEEE =l 393

— HHELS T B2 R - KB E SR EERG S - FRFESH K
A Y JrR RSB PR Hn A TR RS o =B AT b L i 4 56 FRAE RN A D RE -

(MERILR ) HEREZ SRR EREE - TEESTHRSHER - 5
AFEA RIS N 28 ANEZHEBEERRENE NS - AT SRR IE
ANPEAE - #RERF ( Georg Simmel ) 7E 8802 ) ( Philosophy of Money ) —Z
HR R B A S 1 B R B R MR R L B ARSEE B R B R ET
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(:£39) g S E KRR RIES A - HAR A &R CILFIRERE - IE2 %5
T HWAE TR MR EEFERERA - EAE T L AKRPIEE -
TERMERG AN ? o B et 2l (EEEE TS ) T A
E e IE s EURYtEE s HELNS » St ANEERESE
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B fie PR L o
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ARG EFRRA - BZrIliiER - M EEEE R AERIIR T - bR
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BB NEET BT ER WG b4 o FIRLAYE B A 6 32 B il
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WREEFIEEILET - DLBBEREINR - EMERERG - WEN " 25 |
(exchange ) i N 27%EEEE (& ) FRERNEERRG - 20 & A ERFRH
MeYAZ e - Wz —H— B Y - A EEEEY) - Bt — =%
YA MAFRMRELEE - #F —HIRE™mMZ > #HREHZMIE - Al

39. Georg Simmel, Philosophy of Money, trans. Tom Bottomore and David Frisby (London: Routledge,
1990), p. 444.
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ZWREET R WAERHEEY ( DT TERRE) - FE—208s » —2 It
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£ - Plangth B EBhE B LR - B EAEE B o S BB AR S DU S B i
Fy B pE S AE (SRR ) PRV BRI T HAtE -

S EfEf = BENE TR 2N SR A0 - G2 T EERE
N —EHENRENBEHZE - BESED S HARRERES LR
AREIRE L] o F B AT~ ORI RUAS R 1S A — K FETE AR 3 Y 1R
= REES - RREER A ER - R RIRT - BEE OISR &R
A R TREEREREED " REES  OAY - —HHE > &YX

40. Marcel Mauss, The Gift: Forms and Functions of Exchange in Archaic Society, trans. lan Cunnison
(London: Cohen & West, 1970), pp. 37-40.

41. BsiEs - C (ESHILE ) TR ER B R 22 ) WU IR AR - (1R TE IR P B S
eREE ) (b - ZEH MR - 1995) - H 343-344
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(CSEpfEA ) RATEFER - Il P RS 1S i BE i - BB B P TE
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(a0 € At ) T EBEF L William Wallace B2iEEI/NE Isabelle HYEE )
DA 8 224N gE Y 22 B B 22 K 3% B ] A% %2 1S E R BE A9 5B 78 @ #E ( moral
dilemma ) o RRFEHEAEFEDTRBHIBRT » RASEETEAEERIE
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Rl > (HEAE SRR A el AR E] - B ARE SR B AR I7 ~ R 70 BHRY
MR R - BRI 2B ARV EER S ( double vision ) - NMEFFFYHIIE
S e - B PR R 0 IE SO AR AR AR R HEEE - B I iR - B AN F] R IS R ZE
% B RS ER o tE RERER e o B T I EARERR - 7
JE B - RS DGR BB AETRI B , ( one-sidedness of every

42. William Willeford, The Fool and His Scepter: A Study in Clowns and Jesters and Their Audience
(Evanston: Northwestern University Press, 1969), p. 154.
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A Comic Vision in a Tragic World:
On Wang Tong’s Taiwan Trilogy

Shie, Elliott S.T.

Institute of Taiwan Literature
National Tsing Hua University

ABSTRACT

Compared with Hou Hsiao-Hsien {&Z£%f, the Taiwanese director Wang
Tong F-# cannot be considered a revolutionary auteur in terms of film language,
but no one would deny his talent for storytelling. As a storyteller, Wang Tong
combines the tragic and comic and thus revives the tradition of melancholic
laughter in modern Chinese literature. Using the theories of comedy, this essay
explores and articulates the comical elements, spirit, and vision of Wang Tong’s
Taiwan trilogy. The first part of the trilogy, The Straw Man, sets up a variety of
comical devices, including grotesque bodies, chance, and coincidence, and
manifests a comical rhythm of death and rebirth. Nonetheless, the seemingly
happy ending of the film departs from the “living happily ever after” formula of
pure comedy by hinting at the uncertainty of the future. The second film, Banana
Paradise, besides employing the comic elements of the first film, mediates the
struggle between the apparatus of the nation-state and the marginal underclass
from Mainland China. Without using any big heroic action against the powerful,
the powerless employ the tactics of parasitism, living with the oppressor of the
nation-state and taking advantage of it for their own survival. The final film, Hills
of No Return, endows the comic elements of sex and excrement with symbolic
meanings, and critiques not only the Japanese colonial regime but also greedy
human nature and the dehumanization of the market. As a whole, Wang Tong’s
Taiwan trilogy provides a double vision through which the audience can recognize
the contradictions and ambiguities of human affairs and can thereby avoid the
one-sidedness inherent in the act of judging.

Key words:Wang Tong T E, Taiwan trilogy, comedy, double vision, Taiwanese
film
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